th the continuing growih o pope-

larity the guitar is curranily enjoying,
it's not {00 sarprigng hal the ot of
guitar making hos heen sll bur phased
apt bn Livar of the more “prodaclive™
leclifikyiigs ol  mEchime-age manifac-
turing. Desplie the glowing claims thal
masiulnctuners 1end o make FMeparding
thedr Litest models, ('8 &ll ion obyious
that in many cozes {he overall quality ot
the ipstruments prodieced has  been
atealily deterbomting over Ui sl
several years, with some charcierised
by shisddy woerknanship and inferior
materials, coupkel muarked
imorease in the price demanidsd Tor thess
imarrmeEnis, Asx @ resubl, the market for
glder, secondhand guiinm b become a
rathot profilalele mee, narfielly due toa
certan  *fad™ aspect, of coomse, but
principally beciuse (he older instm
ments really werg, for the mosi part
more thoughtTully consiracred

There |8 anather way of sSdestepping
the curienl assembly e produoc, how-
ever, and Uhat"s through the acguisition
of o cusinii-bidll ipstewment, Unforton
ately, competent gudlaF cralismen are
few and {sr between, amd their work
tends 1o he priced well oul of the range
of Eny but the most fnenciolly welk-
endowed musicians, Neveriheless, more
and more people ore seeking ol these
craltamen to provide the care and pre-
ciilam thl fuctornes, by and lacge, jasl
Gan’l provide

I Englamd, the once rare cumslom-
budlt guitar i Becomdng more and more
common of §kajc und im the :".":AJ:JJIII
sindio. and the person responsihie [or a
|.'|.l|:.J 009 of thoss |(Asqrepsents is a
gemtleman named Tony fAemaliis

Chances ane, you've sech afid |esril
fmafg (han ope of his gudiars @ the
hands of an impressive number of dis-

with &

tingumbed  Britlsh musicinmy=—people
like FErc Clapton, Ceorge Hormson,
Ronnie Wood, Ralph McTell, Konmie

Lane, Cireg Lake, Spencar Davis, and
Jo-Ann Kelly, to namse bul o Tew, For

g
;
i

ONY ZEMAITIS

Luthier to Harrison, Clapton et.al.

By Ilan Hedges

all the docleim peneroled by his work,
Tony goss aboul his business m a Euari-
ously  low-kKey manner, building  his
insfricmenls in & small workshop ai the
rear of his home in Chalkam (s Ralf-
irs drive from London) | TOE Waldet-
shide Hd. Chaiham, Kenit, England]
wiere he lves with his wife Ann and
their voung clifldren. He works on his
own, enlisting Lhe tabenits of an engraver
anid an electricaan emly i the final
siuges of comstruction, though e peis
l=tiers every weck from people infei-
esged in comimp down o work with
Bii

femiiltie ornginalty started oul &% an
apprentice  calinelmaker working an
pueces that laler fownd fher way imto
placws like Windsor Cestle and 81, Paul’™s
Cathedrsl. With o  more-than-pasing
interesl in Lhe puitar, §i was't long
before he put his woodworking skills fo
use non an nstremend of his own

91 ooukdn™t afford & o guitas™ he
recalls, “so | borrowed an old Tatay (a
brafid of hodget guitar) for reference,
and thaaght, “If | make it bigger, it'll be
bedler' and |1 wasn's! BHat @ turned
out guite well, anyway.”

Gioitar bitlding soon déveloped nto
a money-making hobby lor Zemalia:
John Baldry smd Spencer Davis were
pmong his carliest customers, thoagh he
really can’t remember who was the first
Im timme, the *“hobby™ evalved into a
[all-thime cccupatbon, though Tomy can
clearty rocall the days when he and Ann
would damce wilh joy &l ihe salé ol ang
guirar

Weeilless do my, there's no aboriage
of work nowadoys, As of thiv wrilking,
Tony & six maonths behind schedube,
anid & recemt influx of arders promises
Lo iicrease the hacklog to nine months.
Lrip Liaminn 'y “Tvam The Terrible "

_h-“"\bﬁ

. ek
ZEMAITISS

3

Acrgur Huivill

With each guiter requiring approxi-
mnalcly thige months ol work from stard
Io [nish, the averags customer 'widl hawe
to wait the beiter parl of a yesr for the
fimizhed instrument
All told, Eemaktis builds an average
of 25 1o 30 guitosrs o year, ¢ach Talling
imto ome of three ctepises. Fist,
there's the standard model, o basically
arrnighiloreard  instrament, unadormed
mied sinwple, that costs about |75 pounils
[S4KFp, Afier that, there's a medim-
guality guater that urilizes a Eetter grade
ol wood, Beiter tuning mechines, and is,
in general, *lancier.” Finally, there's the
top-guality  instrumert  which  Tomy
Builds [or people Eke Clipton and
Harrisom=people [or whom “mopsy s
no ahjecs s
Of cowrse, the ferms “siandard.”
“medhim,” afid “lop sre oply used o
differentiate betwesn [he [hree [ypes
for Tony puts just as much ¢afé ifto (he
consiruction of one of the choaper gui-
lars @ e does Inio that of the mosd
o inerd an page 4o

froree Harriion wirh iy Fesstian
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HILL KIRCHEN

Lo s o Froi paige A9
very wElective about Rils siF
vl an 011, 013 17, di3 50
ind iS4

A Eenald creddie fo the
sl pes i
rhytim wilth Lance Dickersaj
o arun itid BHiilTalo Broce Badloee on
bass, Wbl states, *Both those guys lan
helpedd i remendouly, Thev ve been
wEld singe the DOmi cinse | Beard then
They learmed how (o play professionally

I Ioire i
im alhum wilh Charley M isssg|
Wil indl Brage [Faveled sroond widli
MEpc ham's Hhies Baned. They re ihie
best rhiyihm seciion | conld ewer B e
I pives mee that W Blue
Witk o top ol

WA Ol RigFYRew Cami
et thie Lost Mafidt Adrmen's Bos, gl
hesided for g amall clab 1m 1 g l=laiid
Sew' York, These, o Tew peoplée bud 1
b gofided Ol becouse o exhaustion
duFnE 1h firsE &ed, wICchiss
e Iremisdushy. Ky the
tlings had calmed down 16 8
LPA show, Cody wiis
lowm i
Hiroen e stove  Herp  and  Wopet
Mclainn oined in el warous paiaie |
il Kirchen fore ) yuidi
eice’s heurl ont with his
“Looking a1 the Waorld

o am enid, wi

isl datictng
SETEnE

by pucal
FNIMnIng wmpyE dandg

pame wdll his fees, David

Ju,
fenichisen of
Throogh A

Twn Humibiscki

Four Way Compensaling
Bridge — for fine scilon

makmE of Hill's
the Lt Plapet Armein’s

TONY ZEMAITIS
i fitirrel fram page J
expensve, The w Il comes from
ulll over the glot from | ndii
iwil Soodhi A met pirsice and Swis
Pir trom e faldle e
Frovm Maundiu
Whem | can gl i, | o
cedar I
neen amilable since Victorkn times. |
EENd §1 1n popiels o
tEeim wip Hke mod
Ia i everlasiin
L wood | HE ilamp when &
il Ba e

rose o
piirn, & ehoiy

= e il i as
eaplain I thal hasn®i

E dikmay, mn
Srives
Is the higprsl mslake coEel-
ed by “hoimenade™ guoditer bodlder

e e of wood thal basn't Beer
allowed to dry ot properly, Then joo
ha Teels Hut s impossible for sovmieims

Bisilding imto o nw 100y
ul the proper
il iw. o circeilu W
L=, gy, ane =0 an

ICCUpa L jaiy wikh
dopns mf ¢

Thotigh Tony naturelly has ihe fnal
AEY i wimad Toren o 8 tnddl
take, he does hring ihe cuiomer into
Lhe picture ilusiig he
I'hie avetug uslansEr wWilll comi

ginitar widl

orellisinay
B F ] i
n oamid fell did rooehby whai i Wi Tnis
s agiemed . We'll

O paper ifel draw 15 .|

ind hovw el he wanis |
HEL 4 Plece
ity & hape, declding liciw wide he'd like
the neck, bhow many freds, whether hao
WENS I @Aefp O WIAET TY I
I I_-_ anneg [ELF IR Bl everythisg o |5

NATTO

G%m . Fasi Fingerl
Nech — mlhil;?:rl::
‘ARiEr

Rock Magis Natural
Fingarbanrd — makes
bamding atringe sadled

N

highe #nd i lger swsinin

CHe Cand Moawy Duty
Mithine Heads — o
positive tundag




IEefe BA0 o Jof of choiceé, actuslly,
hecamse when you're using the hes
materinls, vou only have ebhony Fmper
youl don't say “Would you like
romewoad? | just won't use i

Pedorge | Harmison | sald he wanted a
Besirimg il a | 2<ing,” Tony recslls
“He's already goi one of my original
glectrics, which | had completely for-
potten abaour, @mdd he™s had i For o few
yeira, Anyway, he came wround amd
agid e wanled & é-and a | 3= thoagh
dadn™t quite Kmow whal, 5o 1 gol some
J:IJ“'I.'IFI- aul, gad seni thet 1o him. He
Lhaowght gl b, sdded sme bids and
peced of his own, snd sent the drewings
hack. (eecrge wanted (0 Know i EVErY-
Illl.l'lll_ wold work feclialcally, afid [ tald
bl eost of 0 weoudd.

“We eventunlly srmoved st something
he was stistied with, and semelhing 1
wos sabiElled | cowld do. The oaly
tromble we ran miile was wilth some of
the infays om the fingerboard. When the
gilllars were !\.'J-\.l!.'_ Cieoirge cams dowi,
collecied them, was vory plessed, and
pliced an order for some more. Kaghi
tow, I'm waorking on a tiny, hall-saee
puitar for hemi. e iilieady las one thai
ha uses for slide, und it worka"'

There's o bil mone leewiy albowid
WiIn elesline giklars Lham with aooistios
though Tony draws the ling (Mo, we
don T make Wi key Mouse gadar™ ) m
certoan inslamees. 1 bke 1o look of a8

Bimgids

gitslar and think thai im ten yvears' time,
I'm eeild going to ke it,” Tony declares
| don't wani anyihing freaky. 1 don’
wanl o b2 ashamed of it. On an elec-
tric, afimor anything goce—as long as
i's gering (o halanee and @A°L oo aot-
rageiis. People da lénd Lo forget thai
they're homan beings, with two srms
und & body, and that they'se gof 1o be
able to hold 5 and play i

“With scoustics, we've gl something
Bke mime dilTerent shapes, from M-
menaco ond classioal, right wp o to an
aconislne  bass—different sizes, dafferent
shapes, and we manage ey il peopke
i that. |I somecns wanis a partic-
ilarly dilferdal body shape, | alwaye
Pl Il o Ehemn that we' ve Aver mode
ome with that Particular shape, and ['d
have fo make ane fire and develop it
elterimg Uhe jig 1f nocessary

“I've been mked o write books on
gudtar baikling ut | honestly couldn’l
do it becguse | dofi'l ksow enough
ahont i mysell,” femartis says. Every
thing ["ve done. 've Tound owl theough
biller espersnce. 11" nod something
vou can wnite rechnical Books aboul

WD =i v
frofile—and they'll be of completely
diflerent gquality, Some of Lhe horder
pleces of gprace wall give o jazzy soumnid
while soiie of the softer pieces are offen
belier Tor classicai mussi
Continwed ow page 47
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“Why can’t you
get it straight,
I want
five sets of
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TOMY LEMAITIS

comnnmed from page J7
“I've poot my Jigs, now . | eal bmprove

b lechnlgue, bul [ don’t think |
can Improve an [he eclual shopes, I°'m
sying § cani—I'm not ssying that

1" Pve never set myseld
ap 48 #n authorily on puitsrs, jusi iy
i gRiilors.”

Omee Tony and his customer have
comeE b anme sort of ggEreement on how
everything is goleg (o be, Lhe work jiself
pegins, Aler (e back, sides, sirobs, @i
ire cut, but belore the irstrament |
Tully qesemibied, 8 undergoes a “Top

" bakimg process io shrink th
gliminating the risk of the i
menl '|| Itmg end disasse mibldig di ||||'
owner's hands, duee to the lerfoms of
central besting, Altes that, the bmcing
|'.|'|| SITEILS Afg PUE On

“I'yve traed all the sfrutting syalems,”
Tony stales, “ithe Cibsors, the Mariins,
resonafor fypes, echo chambers, doable
backs, doohle stdes double Trobts
ressnntors nssde g sdandard gisler. ve
tmed the of, and |'ve ohme o the
monchesion  thal the simplksl way of
doing i = the besi—ihe lightes), the
sirongest, the &eef. Hoving said thai
T4% of the gubtar v e Tromi [t might
B & ehgsif ploce, il might be oo expen
ave plece, butl os long o 8" gof the
tight musical qualities, you've gat 7549
ol soeur ||--|.|:||!."- Himisheid,”

SImMenis .'I"'I'

Fully  mealizing the  diffzrences
Between “live"” performances and studlo
recoridings, Tony designs his issrrumenis
petondhgly. e tailos his work 10 the
wa¥ the musiclian & sclually going to
use the guitar, Omne of the tiademarks of
a Femaitis acoustic, for exampls, &
often the unususlly shaped sound hole

Ad Tony explaing, I Tound thal as
¥ou el away from che small, clrciilar
d hole, you stare getlisg botter
I|II'|: am LNE guitar LA L] ol pel
io iich of that ‘woofing' souind. With
[D-shaped holes, snd |||'.||I ghaped holes,
ar @ven the scalinped s they recard
berter. Lik= whcs :||-II ||_|'\u\_ 1 beam
ITom an ekctrie torch and you slter the
reflector, the light spreading
You L i o ssmilar thing when you ose
different shaped soiind holes with dif
Leremnl puiehes on pualionre. |1 s=2ms (0
spresid the wowid heifer it"s mare
even, When people dnrsd on o roond
hole, they'll Timd that it's bigger thar
standdard and il they measure (i
acrais, Dhey 'l [ind thot ome axis ls abowl
A Alxtesinlh of an eghth of an |=ch
longer thail e odher really an awal ™

Onee again, Tony poimis oul that tie
works  for  figns Ihaugh it
wounldn't oecesserily work fof asme-
body else. It all bas to do wilh the wa v
e enfire Ingrument i convtrucied, As
tar & electric gullam are concerned (s
mentisned arlier), shape iso't afl that

Vil gl
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impartant, though Lénailis prefem
making them ¢l of mahogany, which is
dense, bl notb foo dense for the par-
pitse. “ldeally, vou could use concrete,”
Tomy quips;  “hat Euijariss  being
human, they have o be ahle to [kl the
T TR T ]

Both acoustics and elsctrics receive
an average of forty couis of varmsh
each sanded down 1o practically aolhing
before the next i@ spplied. Ax Tony
points oul, “Some oommercial gaitars
mave pol 8o aivich wamish om them that
this're kflling half the soumd, We g
owrs on by hand=all rabbed down o
nothing, The result is thal vou lave a
plow rather than o shine, and yak'ee nol
stopping the sound.™

Tony dessn't make his own pickups,
il telies an (ke preference of the dmdi-
vildual  customer penerally  asing
Gibion hiumbuckings or Fenders, which
he hims=lf mies very highly. “For elec.
trics” he odds, “we use miihing b
pold o sexl edectries, snd we Ful  diual
ciorcwits pn, &0 hol youe Jon’l gpet Ll
imteraction that you tend Lo Bave on a
Citbson guitar. We also pub exim dhield-
Ing arcund each prckup |

Ihe frets are placed geometncally on
Ihe ¢homy [ingerboards, s opposed (o
mathemutically 4 sysiem which (s
techitically “wromg, ' bul works ex-
Ieeinely well. The £ alichig an s lediri
bass, for example. has pecféct inlona-
tion all the way down o the 24th Trei
a5 vertfied oo an oscilloscope [an instrs-
meni which records electronic flucen
alioms ai ¥isible weves| winlgh Brings
s discisabon growid Lo [he silsject af
strnmgs

“Eirimps! That's my bughear.” Tony
excladms. ) just can'i find a gl w2t ol
AUTINEE—part |y Because they e not being
treated properdy, | think. Apotlies
resson, | do kmow for a Tact. i that i
they s o hard-snorugh metal to moke a
goad srrimg, i8] wear the frets o, ['m
prepared Tor that, thowgh, becaass were
isng proper nickelstew] el wie, I8
doesn’t  wear—il's desgned (o iake
proper srings. | can jusi imagine that i
somenne starts making pood srings
ghat"ll wegr down the sandard freds,
they're nadl gislmg 1o maks sy frends in
the trade. Aparl [roem that, iF a slring
breaks, [hal's another sirdmg Lo b aold.”

He finds Ermie Ball sirings among ihie
misl acceplable, and Gkes 1o use Martin
Silk & Steels for his scoustic | 2strings,
an instrument be feels he's “pot swsed
ot fo the lasi" He mukes his own
Bridges iweth klocks made out of heavy
alkoy b mml prelers Ninting his ingraments
willhh Schaller [uming meiehings, which he
fEngde 4 Wil more depesdable™ than
mitl Lidibg alse of 1he fimafkel.

Of course, it's the mscellaneaus hils
of inlay omd éngraving that make a
Femuadtks guitar so pleasing to the eye,

Clomiinweid am page 45
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Can You Read
and Write Music?

If gou can't and really want to learn,
here at last is 2 way to ellminate years of
stmdy and learn music ast. Best of all,
yvou're & boginner, no previous
knowledge of mushe 18 required for you o
take full advantage of this guick and akm-
ple way to gel a musical education

All vou'll need k8 the Instant Com-
paser, It's an internationally copyrighted
slide rule of music and complets book of
instruciions. With this wnigue slide rule
in hand, vou'll find am immediate un-
derstanding of music right at your
fingertips, Scan you could be reading,
writing, transposing and even compading
YOUT OWn Engs

Imstant Composer has got to be the
[astest nnd easiest way to learn music
ever developed, Bul even more [mpor-
tani is this. if bandreds of people just ke
yoursell have already learnsd muskc
with the lnstant Compaoser, then we can
s gure it's going to woark for yoa, boo

Cut pmt this ad today and makl alosg
with 10.00 check or morey order (o; Ins-
tant Composer, P.0, Box M5V, Depl
20, Loy Angelea, Callfornia K24, Yowr
Instant Compaser will be rushed to wou
postpaid. (Add $1.00 I outside U5 A
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TONY FEMAITIS periodically heve puaitars bl Lo give L

Connnwed fan paps 470 Febeiiels 4% presenils,

Al any rale, s more tham obyviog
and the stmking imlay work Tony puais that Tony femaltis really enjoys bl
round ithe soundhole s slways Jdis- Img Wis guiitars, and woulde's tade the

pinchive==humilreds ol (ARTLY il muity Iriends he's made (or g 1t Bl L
colared  pmleces aof wonsl, assembled in the world. 1 ger miy Biggess kicks wlben
Warving patleriss by homod, 4 voupss sl classisil pnfarigs come

ALl i oall, 4's a greal des| of wisfh— it Wil a ooy wntien for two
elghty o a hundred fsours to buaild even guiars, anmd they sit down pid sl
Lheie simnples | mend., pliving v two gaiiaa” [ sl sif gnd

Eric Clapton poouscic | Zstring IBtedl [0 [hwiesg [wo pifaes talking and
dubbed “lvan the Jerrihde” |seq (fF singing—that’s what really mokes Q)
Ll JF| . has this Tar been thie moss wor hw hile [ ]

expensive gaitar Ton¥'s builg | though he
won | divulges the pricel, and gn nsre
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