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WHAT DO

ERIC CLAPTON,

DONOVAN, GREG LAKE,

—

THE FACES, DAVY GR.HHHM;

MARC BOLHN

SPENCER

DAVIS AND

LONG JOHN BALDRY

ALL HAVE
IN COMMON?

Ansveer is, they have &l kad guitars tailor-made for them by TONY ZEMAITIS.
How did Tomy leap from being & cabingt-maker 1o E-Type success as luthier to the
top profestionsli amd amateurd alike - pay £200 and more
o an imitrumant thay Il wait months 1o collect?

wtars? Why do guitarists -

I hiis owem wenrdl, Tony explains,

Wity do guitarists come too me! OHien
bacausa thay're not satisfied with the
instrumants thay cam bay in a shop.
Perhaps they've wen a fnend playing
ong of my guitars, ar they ve hesrd ang
in a recording studio. | think that’s one
of the ressons; they do record well.
Mamy a recordimg engineer has wld me
thiat ha's bean able to cut & frack ina
sirsgle take, uting one of my Boxes.

DOROWVAN wanted samething stagey

cosmie” was the werd, He ended op
with & dark royval purple-blue gquitar
with a mother of pearl crescent moon,
with scattered stars in pearl, and moons
and stard on the ﬂII.I]EI: Baoard

It looked very antigue _ . . draamlike.

Came out wvery well That was a six-
siring. Them, for & complete contrast, he
asked for a big 1 2-aring; he wanied one
with a hiige sin on the fronk.

Greg Lake of Emerson, Lake anrf
Palmar had a great bhig sixstring, with a
hisart-shaped scundbels. Al round that
there were loaves and Fowers coming
cut. And below i, a garkand of flowsrs,
going round underneath the bridge. He
wanted gold and silver on the frant, but
[ warned him that [ shouldn't put
anything bt wood on the front. In the
end, I did it 5 peard - theee's about half
a paund of pearl on the ssundboard.
Mow that should have killed the soumd
stome-dead. but i didn'i. Without thaz
pearl, it must have been a belluva guitar
1 wouldn’t say | do meostly scoustics

1t warbes, 1 mglst got 3 run of “eoes"
Then 12strings. Right now t's amous-
oy, with cne slecing o be made, Last
LB waar it was malnly slecincs with a heavy

sprinkling of acoustics

P.;"p-unpd. jumbos or classics are ol
a good idea. A good scoustic quitar will
fesdback too much. They do try fixing
contact mikes. but wsing o mike and &
good PLA, is still the best method

Gultar basses - fretless slectric basses
are coming in. They record mally well

All the sloctrical components [ use
are Gold Seal. They're the besi you can
get. The variation 18 plus or minus 1%
on any particular valus of the elesiocs.
And ['we started pre-amping my pick
ups That gives it a really cutting sound,

[ build the pre-amp into the gquitar,

's a reconding devios, fo give you
that Bright sound yoo wusisally get anly
on stage. Electric guitars normally go
“muddy’’ in the stwdio. The poe-amp
fEleers owt most of the bass, and lets the
teebie come through. | aks put another
control on, so you can filter the treble
oul and just have the bass come
theaugh - . . it's much clearsr

What makes my gabtars unique?

The obvious thing s thaz | nerver
repeal & guitar. Mever. | might get 3
similar cne from the same jig - that's the

“form™ wou uso 1o shape the nbs
because vou can't make jigs ad inlV
TR Lirm.

Last year Ronnie Wood said: “ wane
a pearf-fronted guitar, and I'd lice o (9
be a cne-off special'’. Sa 1 gave him a
letter 8o the efTect that this guitan
would mover be repeated. Then [ de
sroyed the jig so | coeldn's repeat it
HBonnle Lane had a tortciseshel] bass
made up. The tortoiseshell went on the
hack of the mstrument, and it was msde
to look like the back of a tortoise. [
wouldn't repaat that, sither.

Metal-fronted elsctncs &re 8 coEming

thing now, [ believe ['ve led the [leld
with them. To mne, it's technically
sound; the metal acis as 66 &estrical

shield. You don't get so much hawling
and fuzz and faedback



The cheapest quitar | do iz about
E200. II someone wanls a gquitar, they
have to put a depost down - about a
third - then they wait two to thres
months, and it's ceady.

For that they get a guitar with a
resewood body - that’s my favourite
woad - and a spruce front, (See photo
A, below).

The chap who's ordered this spruoe
front jumbo wanted a slow-playing
guitar, He wanted a stow build-up, and a
Iot of sustaln, The other thing 1%s had
to d¢ is build up the shoulder on the
fingerboard 1o mght bis playing He
came off a guitar with a square, chunky
neck, and ho's got mpla:g]y thie wrong
idea — his thumb stlcks out a mile. The
neck-shape 1'm making will help him
play better. [t's  somehing we've dis
assed, and he wants me to go ahead
His quiter was siolen. The stolen one
had 8 more antigue fesl o i, with &
moustachioed bridge. But he wanted
this one plainer. ['ve had a lot of sucoess
with mahogany quitars._.. The Faoes
have throa mahogany twelse strings

[ sometimes wse cedar for the scund-
board - but always abany For the [hriger-
baard,

The fingerboard of this mahogany
quital B & b1 woder than oh §ome
twelve-itangs, but ths's because om
many | 2-strings the strings are cramped
up @ close you canm't finger them. Of
pourse theme's a lot of weight in the
neck but that's thenks 10 the 1§32
machines. Schallers have broight owt a
smaller machine head - at E20 a sei!
and that will help kerep the weight
down. [n my opinion, they'rs better
thas Grovers - and Grovers are about
five guid mare

What maker a guitar go aver the
£200 mark? Well, party it's the time |
have 1o spend making And alss the
material [ wse. Mow when [ bay wood, |
gat the bast 1can, ot soma of that best
ls sven better than the other pleces. And
the very best pieces | put by for the
MOrE EX pensive guitars.

fifter that, you start taking into
aocount the nlays, the amount of
decoration - that's whal starts 0o eat the
time away. Basically, a cheap guitar
takes almost as long 1o make as an
gxpersive gultar Ard the materials
oame 1o anything besween [Qfty and
seventy quid onm a standard guitar now.
It's ridicolous, bat theme's a ternfic
shomage of wood, And thore's nothing
you ¢an do about It YOU Can [ aven
graw it - there in't time!

[ don't know what will happen aboat
the wood problam. | know that [ndia
and South America put & ban on the
export of rosewood for & whils . . . but
if 1 can make a few solids, build op my
socks of acoustic wood, then make a

fow acoustics, 1 might just have enough
timber to cope, But there will come a
tiome when wood will B Bellish ex-
pensive.

Fibraglass? 11 has similar properties
to plywood; it can scund fine. but i
can't m=llow down ['ve toed a fibee-
glass backed Owvation, and it was guite
mice, but it was the wooden front the
sourd was coming from, mot the fibre-
glam

Insicda a quitar | like 10 keep things a5
plalr ard as smple & possible — and |
don't mind you putting it in prnt I've
tried all the strutting systems, and for
mee, they don't work. The jumbos in the
pacture have got tramsverse struts, hyper-
babic shaped; that’s the best. But it may
not be the besi for the mext guitar-
maker,

If you take a piece of wood, and cut
it in half, then the two halves have gol
different properties; similar but dif-
ferant. And Fouve gat to treal both
those halves sparsiely when they're

joined together as a front.

O half might want ap extra half.
mallimetre G i - OF an eaxElfa Firat
There's no telling until yoo try it

Classical guitars® | make those, too, 1
made a palr of quitars for a customar
recenily - a classical and a flamenco, |
made that in maple instesd of wslng
cypress, and i1 was the most incredible
paitar ['ve ower butlt. [t sung. It was
kead. And It was mellow - and earthy -
everyiliing and all &t ahace.

But noylon guitars are  slightly
divorced from steel-string techoiques so
you've got to keep your hand in with
one or the other. The dividing line
betwoen a good classical and a superh
classical s a very fine cne. You can put
everything you know Inte the making,
and it tams out good rather tham
gxcallont. find there's another thing
Feople want 1o see a Spanish labal, not
an English one.

Then thers's more Wwork in & nvlon
gaitar ... [ follow classical structure
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normal fan strutting, nine struts on the
fan, two trangwerss - 10° 8 helluva thing
Hylon classical guitars take a bit longer
to "oome through'; you should meally
bang them on the wall for & couple af
menthe, o et them mellsw down, ['ve
sald nybon guitars for £150, and later
they were m-sold for £250; 1 woubdn't
chioge thal sort of money for a nylon,
becaae it's a bit of a hit or mis thing. |

prafer to e oonfident | cam offer
something and it's going to twrm ool
exactly right for a cut apd dried
P,

| don’t w2t myself up asan sxpart on
thim. It's jusi what ['ve learmed [rom
experience. We get hundreds of letters
gxing me o lay down the baw on
gaitars, and [ refuse to. Because them
8% no laws; you |ust go by experience, 1
et letters from the States, oo, pequ:lp
wanting to make guitars, and asking me
1o teach them. They even offer to come
ared work with me for nothing

How | got sarted as a guitar maker is
#ady o explain: | wanted a quitar, and |
couldn't afford ome. 5o | copied a
Spanish Tatay, and [ made it bigger,
becausze [ reasoned that the bigger i
was, the better. But thai nn't neces-
mrdy the cise. That woild be ninetesn
FEATE BgO.

The newi one | made wae 3 classical
mme mDe as ihe Talay, incorporating
whal |'d learmed, and that turned oud
really well. Aftor that, | wried twelkee
strings, and spon after | made knstru-
mants fof Spesocer Daviz, Davey Graham
and Long John Baldry, Buat it was still
just & hobby. 1 wat o cabinet maker
making “antique' fumiture

Then an American wanted s gquitar,
because he'd seen one of mine in the
States, and | got more local orders. |n
the end, | was lucky enough to lind a
jolbh where | could spond half my tima
making furniture and half making
JUILATS

This i= the first year ['ve had a proper
workshop, since we booght this houss
and maved to Keat. When | was Eving in
South London, | made do with a base-
[

Time iz a problem. 1 have to tum a
few people down; | try 1o stick w
professlonals malnly, now, and people
who really know what they wani

Picking and choosing my customers?
You could put it thay way. It's getting
like that, | could take on help, but 1
daren; it wouldn't be me making
aitars if [ did 1've g1 an engraver, And
an electrician. But they're only part

time people

Unsmtisfied cusmomers® Ooly ooee
That wa: when Jo Ann Kelly came
round to collect her guitar. She pla;!.l{\-d.
three chords and [ dide’t ke k. S50 1

“Thiz is tha Fingsrhosrd af ‘ivam The
Tevilsla', o massien 12 -Frog guitar | made for
Eric Clagten, | hwar i realy lmves Biy hougs_
ha's 3 Erightensd semeons will masl i1, and
he enly lands it 1o closs Triendy like Ganegs
Harrison, Selmer have tesimd i, and & has a
Tony Zemandm

2E-micand wiglam|™

Unfirsnbed jumbas

.

mada her another one,

I I could get back

some of my early

guitars, the ones | was learning on, 1°d
make a borfire of them.
— MEL LEWIS
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